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Ludwig van BEETHOVEN Complete String Quartets Intim Musik IMCD 043-050 (eight CDs)
“though they have been playing together for more than ten years, the Vanbrughs - British born, Irish resident - are still very much a youthful quartet. Certainly, few groups of their collective age have ever embarked on a complete recorded cycle of the Beethoven quartets, yet these first two volumes promise well for the rest of the project. The biggest challenges lie ahead, of course, but these performances of the Op.18 set are so full of musical subtleties and buoyant, carefully considered ensemble playing, that further instalments will certainly be worth seeking out. Each performance flows naturally and comfortably; nothing ever seems self-conscious or contrived and there is real maturity and good musical common sense in everything they do." The Guardian, London 21/3/97
 "This, to my ears, is perfect Beethoven playing, and we look forward to the next releases; here is good reason for all lovers of Beethoven and of chamber music to start building a collection" KristianstadsBladet, Sweden, 25/3/97
 "The performance - and the recording, in my opinion with a totally ideal quartet sound - is sensational... I have never heard a better performance. With excitement we now wait for the following volumes." Goteborgs-Posten 4/2/97
 "The first two discs issued in the Vanbrugh Series shine like a beacon even against the strong competition of the best recordings" The Examiner, Cork 24/2/97
 "The Vanbrughs offer playing of considerable tonal refinement in performances which are clearly thought out and securely delivered. The general style is engagingly outgoing, and the group's many admirers will surely appreciate the fact that the recordings are so exceptionally lifelike" The Irish Times, Dublin 27/2/97
 "We are so fortunate in having such a marvellous String Quartet in the Cork-based RTE Vanbrugh Quartet. They had a huge success with their live performances of the Beethoven Quartets, and now the Swedish label, Intim Musik, is starting a complete CD cycle of recordings of the works. The playing is beautifully poised and richly recorded... Here is playing that is rich and passionate, yet always fully in controlof the music, from the slow movements to the virtuosi scherzi... Collectors will find these a worthy pair of CDs, full of splendid music and excellent playing" The Sunday Tribune, Dublin 6/4/97

"After a summer spent at their West Cork Chamber Music Festival, the Vanbrugh Quartet, the resident chamber ensemble at Ireland's RTE broadcasting company, have released the latest two volumes in their continuing Beethoven Quartet cycle, truthfully and unfussily recorded in an all-Swedish production. 
The third volume focuses on the first and second Op.59 quartets and reveals the Vanbrugh's strong, plain-speaking style: four bold individual voices working in an energetic democracy of chamber music-making. 
The first movement keeps its feet firmly but buoyantly on the groung, and the austere blend of voices in the slow movement makes for a restrained elegy. 
The third Op.59 quartet and the Op.74 in E flat (nicknamed The Harp because of its arpeggiated pizzicato passages), form the Vanbrugh's Volume IV. In this recording the melancholy episodes of the slow movement's rondo are well-shaped and perfectly paced, before a rumbustious yet rigorously articulated Presto." The Times, London, 11/9/97
 "this 10-year-old Cork-based Quartet offer zestful, probing performances, opting for humanity rather than intensity, clarity over complexity" The Observer, London, 14/9/97
 "mighty impressive throughout" BBC Music Magazine 8/97
 "The Vanbrugh are a fine-sounding quartet: perfectly matched, and producing a full, expressive sound, very well captured on these recordings made in 1996 in Sweden. They have an excellent feeling for rhythm and an admirably direct, vigorous interpretative style" Gramophone 10/97
"The Vanbrugh Quartet's recordings of all Beethoven's quartets deserve wide circulation. Here are brightly recorded and very well played performances of these in exhaustible masterpieces. The Vanbrugh are resident quartet to Radio Telefis Eireann and University College, Cork, and a proportion of sales will go towards a scholarship fund to help young Irish chamber musicians. 
That is admirable in itself, but young musicians will in any case benefit from studying the clarity of these interpretations. Op.95 is a notoriously tricky work, but this performance brings out in a most convincing way its lyrical tenderness and its position as a bridge between the middle-period quartets and the last five. The finale, with its deep-probing slow introduction, is especially fine. Yet even finer is the interpretation of Op.127, its variety of moods skilfully delineated. 
The second disc is devoted wholly to Op.130, with its original finale, the Grosse Fuge (Op.133), followed by the short substitute finale provided by Beethoven when he was persuaded that the Grosse Fuge was too difficult in every respect. In his notes for this disc, the late Robert Simpson gives his blessing to the use of both finales, finding the short Allegro "in its vivid delight the most heroic of all Beethoven's utterances". It means the quartet lasts over 55 minutes, but who's complaining? At any rate the Vanbrugh find the stamina for this experiment, which gives a superb disc an extra attraction, and their playing of the blissful Cavatina is all that one might hope." The Sunday Telegraph, London, 4/1/98

 "This sixth instalment of the Cork-based Vanbrugh Quartet's odyssey through the Beethoven cycle is mightily impressive. They give the Op.130 quartet, arguably the most challenging of the late quartets, with its original finale, the gritty, contrapuntally almost anarchic Op.133 Grosse Fuge, here played with daring and determination, in sequence. The "second thoughts" finale - a lighter, but here not that much lighter, affair - included as almost an afterthought. 
Throughout the work, the players show an admirable balance between the emotional and the intellectual. The opening movement is as tough yet as heroically secure as the Grosse Fuge, while their version of the lovely Cavatina combines tenderness with confidence and richness. This rejection of the pussyfootying attack of many other groups results in less pathos, more direct emotional impact. There's no holding back in the second movement, which goes at a terrifying lick and consequently has more than a hint of Schubert's Erlkönig in its spirit. Marvellous." The Sunday Times, London, 11/1/98

 "The culmination of this well-established British quartet's Beethoven cycle maintains the high standard set by the first four discs and makes it a worthy, if less highly-polished (no bad thing) competitor to DG's Emerson Beethoven series, completed earlier this year. The Vanbrughs combine poise, rhythmic precision and appropriate sturdiness with moments of inspiration. Their clear-sighted approach brings clarity to these complex late works, even if the Cavatina sounds over hesitant compared with the confide nce found elsewhere. But for sheer zest and unshowy commitment, these performances score highly" The Observer, London, 11/1/98
"These fine, considered and deeply expressive performances of latish and late Beethoven come in the series of the complete quartets which the Vanbrugh Quartet has been compiling for the Swedish label, Intim Musik. Volume 5 couples the Op.95 with Op.127, both works benefiting from the lucid thought processes and close ensemble which the Vanbrugh's playing exemplifies. 
In Op.95, there is a keen balance between rhythmic emphasis and intensity of lyricism: the spirit of the music, with its outcries at one point and its moves towards introspection at another, is probed attentively by the Vanbrugh and articulated with emotional force. 
The thrust of Op.127's first movement is powerfully delivered; the serenity of the second movement Adagio is well-controlled, its heartfelt simplicity of utterance communicated with unclouded sincerity. The second disc, volume 6, is devoted to the great B flat major Quartet Op.130, including both the Allegro finale which Beethoven appended later and the Grosse Fuge Op.133 which it replaced. Coherent contrapuntal argument is compellingly allied to concentration; the Vanbrugh is at one with the music's restless questing. 
The discs are available separately, but you will probably want both."The Daily Telegraph, London, 17/1/98
"Hold on tight. In the hands of the Vanbrugh Quartet the opening of Beethoven's Op.95 String Quartet is one of the fiercest and most startling on record. The intensity of the confrontation between Beethoven's own ideas, and between his writing and his performers, is at boiling point in these, the latest volumes in the Irish ensemble's important continuing series of the complete Beethoven string quartets. 
Important because this is Beethoven neither over-polished, nor sand-blasted, and with not a phrase taken for granted. The Vanbrugh's precise imagining of the quality and balance of sound makes wonders of the slow emergence of song from shadow in the long central movement of the Op.127 E flat Quartet, with which the Op.95 is twinned. 
Volume 6 offers the Op.130 in solitary splendour, with the Op.133 Grosse Fuge following on in its rightful place, and with Beethoven's 'second finale' - the easier one - tacked on for good measure. The Vanbrugh's assured structural sense, and the beauty as well as the logic of their discourse, makes these volumes a sound and constantly exciting investment." The Times, London, 29/1/98

e Guard
"surefooted and eloquent interpreters" The Guardian, London, 28/2/98
"playing of real finesse" Gramophone, 3/98
"This fresh and imaginitive series of the complete Beethoven quartets has got better and better as its gone on. The final two discs show the Cork-based quartet preferring the lyrical to the combative in these works, sage and majestic in the great "Andante ma non troppo e molto cantabile" of Op.131, touching in the F major, Op.135. Assured, limpid, unfettered playing. Highly recommended" The Observer, London,1/3/98
"The splendid Vanbrugh... now reach volumes five and six in wonderfully spontaneous performances. The strength and rugged quality of the playing is matched by the spacious beauty in the slow movements. Opus 95 and 127 occupy one disc, and  Opus 130 on the second disc includes the Grosse Fuge - played with power and clarity - and the composer's second ending, so you can have either" Yorkshire Post 3/98

"The recording quality of two new discs on the Swedish label Intim Musik is so vivid that the Vanbrugh Quartet sound as if they are playing in your living room. The quality of the Irish Quartet's playing is memorable too - incisive, biting, but lyrical when required... " Birmingham Evening Mail 3/98

"These two CDs complete the Vanbrugh's cycle of the Beethoven String Quartets. I recently gave high praise here to its Opp.127, 130 and 133. Here are equally memorable performances of three equally great works, played with exceptional finesse, remarkable technique and controlled emotional fervour. You have only to listen to the adagio of Op.132 to appreciate the outstanding nature of these performances, which hold the listener in thrall" The Sunday Telegraph, London 15/3/98

"fine enough to bear comparison with any set... The late quartets are quite marvelous" Fanfare Magazine USA 7/98
"Beethoven - The Late String Quartets (IMCD  047-050). These superb performances complete the Vanbrugh's recorded cycle... It is difficult to know which to praise higher, the technique, finesse and fervour brought to Opp. 131, 132 and 135, the skilful delineation of moods in Op.127, the perceptive interpretation of the notoriously problematical Op.95 or the magnificent sustained artistry of Op.130... These are compelling performances, very well recorded" 

From Michael Kennedy's Records of the Year 1998. The Sunday Telegraph, London, 7/12/98
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Robert SIMPSON Quartets No.14 (1990) and No.15 (1991); Quintet for Clarinet, Bass Clarinet & String Trio (1983) with Joy Farrall, clarinet and Fiona Cross, bass clarinet   
Hyperion CDA66626
"a richly rewarding experience... delivered with verve and intensity... you will not want to miss this disc" (Gramophone) 
"a stunning recording... underlining Simpson's preeminence as the master quartet-writer against whom others must be judged."(CD Review) 
”There is true greatness here”(Hi Fi News)
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Leos JANACEK Quartets No.1 ("Kreutzer Sonata")(1923) and No.2 ("Intimate Letters")(1928)   
Anton DVORAK Quartet in E flat major Op.51 (1879)   
Collins 13812
"The Vanbrugh Quartet performs both quartets with astonishing intensity and a clear feeling for the emotional background: every bar has been thought through and the terrifying technical demands of Janacek's string writing emerges less as virtuosity than as an integral part of a narrative. The Vanbrughs have no qualms about telling the story in performances which have an almost theatrical vividness" (BBC Music Magazine) 

"This is a really splendid new recording of the Janacek Quartets, intelligently coupled with one of Dvorak's most beautiful chamber works. The Vanbrugh Quartet play with superb technical accomplishment and produce a range and richness of tone colour which is remarkable... There is a vibrancy and passion in their playing which is utterly convincing... this is a version to which I will return very often, with real pleasure; a pleasure which is much enhanced by the perfectly delicious performance of Dvorak's E flat quartet... Very strongly recommended." (CD Review 4/94 - Chamber CD of the Month) 

"Play of the month" (Independent on Sunday 3/94) 
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"CEATHRAR" A collection of contemporary Irish Quartets by John Kinsella, Ian Wilson, Walter Beckett and Brian Boydell.   
Chandos CHAN 9295
"... certainly worth examining... and the Vanbrugh play them passionately - this is a quartet that is going places." (CD Review) 
"A fascinating programme, beautifully played and recorded" (BBC Music Magazine) 
"The Vanbrugh Quartet give superbly secure and eloquent performances of these four works" (The Musical Times) 
"... well worth investigating. Performances and recording are very good." (Gramophone) 
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Ernst von DOHNANYI Piano Quintets Op.1 (1895) and Op.26 (1914) with Martin Roscoe, piano   
ASV DCA 915
"This is buoyant playing, gleefully alive to every detail" (The Times, London) 
"warmly recommended" (Classic CD) 
"Dohnanyi's first Piano Quintet, Op. 1, written when the composer was only 18, is a work of abounding confidence and energy that is played here with suitable verve and exuberance. Roscoe and the Vanbrugh Quartet luxuriate in lush, romantic textures in the first movement, and delight in the melodic exchanges of the warmly expressive Adagio. Moreover, their expression of Hungarian flavour, evident in the Scherzo's jaunty cross-rhythms and the engagingly dance-like finale, has considerable charm. Despite the first quintet's precocious use of instrumental colour and mature handling of harmonic and thematic material, the second quintet, Op. 26, written some 19 years later, shows a striking advance in technique. Sensitive evocation of atmosphere in the first movement by Roscoe and the Vanbrugh Quartet highlights both Dohnanyi's more searching harmonic language and the composer's remarkably fresh and imaginative approach to form. The performers deftly blend the Intermezzo's faintly Viennese character with the flamboyant toccata material, and the final movement's fusion of slow movement and finale is ingeniously turned from sombre minor to radiant major... Newcomers to Dohnanyi's music will find much to enjoy in this disc of repertoire that clearly deserves to be much better known." (The Gramophone) 
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Frederick MAY String Quartet in C minor (1936)   
Aloys FLEISCHMANN Piano Quintet (1938) with Hugh Tinney, piano   
Marco Polo 8.223888 (Irish Composers Series)
Voted top classical CD of 1996 by the Irish Times 

 "A lovely disc - sure to appeal to all aficionados of late-Romantic/early twentieth-century chamber music"(Fanfare) 

 "Sixty years ago Frederick May (1911-85) and Aloys Fleischmann (1910-92) constituted the vanguard of Irish composition. The Vanbrugh Quartet's new CD in Marco Polo's Irish Composer's Series brings together two works from this period, May's Quartet in C minor, completed in 1936, and Fleischmann's Piano Quintet, written two years later... the more overt traces of Irishness are to be found in the quintet, a four-movement work clearly rooted in the European tradition of romantic nationalism. The quartet is more forward-looking, a landmark work in which May introduced for the first time a flavour of modernism to Irish Music. The Vanbrugh Quartet, sensitively partnered by pianist Hugh Tinney in the Fleischmann, are strong advocates of both works."(The Irish Times 11/96) 

 "Even on initial acquaintance, it is clear that May's String Quartet in C minor is a work of no mean substance and accomplishment. Not only does it display impressive rigour and considerable technical assurance, it has an ambition and uncompromising honesty which I like very much indeed... Repeated hearings have only strengthened my admiration and affection for this fine score which must be deemed something of a find. The Cork-based Vanbrugh Quartet do May absolutely proud and their fervent advocacy has been extremely well recorded into the bargain. Aloys Fleischmann's Piano Quintet is a big-boned, impassioned work, consisting of four linked movements, which are extremely varied in mood and style.... Again, both performance and recording are first-rate... A fascinating and rewarding release" (The Gramophone 12/96) 
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E.J. MOERAN  - The Two String Quartets, the Fantasy Quartet for Oboe and Strings (with Nicholas Daniel, oboe) and the Piano Trio (played by the Joachim Trio). ASV CDA 1045.
Shortlisted for 1999 Gramophone Awards

"Pure enjoyment from start to finish. Even more than the admirable Maggini Quartet on Naxos, the Vanbrugh Quartet makes both of Moeran's early quartets sound like mini-masterpieces. The First in particular really leaps to inspirational life in the hands of this outstandingly sensitive Cork-based group, whose ardent, mellifluous advocacy combines cogency with a subtle, intrepidly wide range of expression... In summary, an enterprising, beautifully engineered and uncommonly generous anthology - and a release, I fancy, already destined for inclusion in my Critics' Choice come the year's end" The Gramophone 2/99 
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John McCABE - String Quartets Nos.3-5. Hyperion CDA 67078
Nominated for 1999 Gramophone Awards

"Excellent performances of McCabe's imaginitive and memorable quartets" (Classic CD April 99). 

"John McCabe (b.1939) is one of the most talented and versatile figures on the British music scene, excelling as composer, performer and academic. These three string quartets span a ten-year period from 1979, and were composed for leading British ensembles: the Gabrieli (nos. 3&5) and Delme Quartets. Now they are recorded by a talented quartet of  the next generation: and  the Vanbrugh Quartet certainly matches the pedigree of its predecessors. They are aided by a beautifully atmospheric and detailed Hyperion recording. 
    The combination of first-class playing and excellent sound allows the individuality of McCabe's music to be experienced with considerable immediacy. His is a serious style, but the approach varies form work to work, avoiding any feeling of formula. In particular the structures avoid the convention of  four movements. The third quartet explores the alternatives of slow and fast music, while the Fourth is a single 20 minute variation-form, whose changes of profile are contained by a sure structural control. The Fifth even has a detailed programme evoking the life-cycle of bees. 
    The booklet notes describe the music in intimate detail, while enthusiastic analysts, both professional and amateur, are given the indulgence of no fewer than 40 cue-points." (BBC Music Magazine 6/99) 

"Richly coloured and incisive, these three string quartets by John McCabe (b.1939) each possess a distinct character, seized on with alacrity, by the Vanbrugh Quartet. Quartet no.3 was commissioned by the Fishguard Festival in 1979 and is both intense and vividly, dramatic. McCabe has a penchant for subdividing movements with changes of tempos, but far from interrupting the flow, this device binds the disparate parts together: common threads of harmonic language and material are highlighted by this approach. Violist Simon Aspell is particularly worthy of mention for his edgy yet full-bodied solo in the second-movement Romanza, while the bold colours of the brief Presto possibile in the same movement are extremely potent. 
    The one-movement Quartet no.4 (1982) sets out in introvert vein, becoming more dynamic as it progresses. Texturally, there are some wonderfully inventive moments: the viola's haunting meditation of the Andante broods over plucked chords from the cello, while the two violins sustain brittle, piercing tones over the top. 
    Quartet no.5 (1989), again commissioned by the Fishguard Festival, is perhaps the most enchanting. Cast in 14 sections, it was inspired by a series of aquatints entitled The Bees by Graham Sutherland. Its textures are more abstract than the preceding quartets, but McCabe's extremes of gesture make it a forceful work, from the ethereal sounds of the opening Metamorphosisthrough the hypnotic pizzicato of the Round Dance to the frantic disordre of the final Fight between Workers and Drones. The Vanbrugh Quartet rises to the challenge admirably, capturing the verve and tenacity of this most compelling music" (The Strad June 99) 

"Here is music of enormous integrity and genuine staying power from an underrated British master, impeccably realised on the occasion by artists and production crew alike. 
    Commissioned by the 1979 Fishguard Festival and premiered by the Gabrieli Quartet, John McCabe's Third Quartet has both fastidious craft and satisfying logic to commend it, its five movements laid out to form an elegant arch in three parts. The sheer resourcefulness with which McCabe handles his material calls to mind the towering example of such figures as Bartok, Bridge, Britten and Simpson (yes, the music really is that rewarding!), while anyone who loves the Tippett quartets will surely recognize a kindred humanity and tumbling lyricism in, say, the memorable Lento episode which launches the "Passacaglia" finale. 
    The Fourth Quartet dates from three years later (1982) and was composed in joint celebration of two birthdays, namely the Delme Quartet's 20th and Joseph Haydn's 250th. Cast in one movement and lasting just under 20 minutes, the spectral unison theme heard at the outset fuels nine formidably inventive and contrasting variations, whose ever-evolving progress and ambitious emotional scope again repay the closest scrutiny (an enormous pleasure in a performance as cogent as the present one). 
    Graham Sutherland's The Bees (a series of copper etchings) provided the impulse for McCabe's most recent skirmish with this notoriously challenging medium. Although the preopect of assimilating the work's 14 sections might initially appear somewhat daunting, the composer's unusual formal design falls readily into a more or less "traditional" three-movement scheme. Uncompromising in its relentless organic growth, the Fifth nonetheless yields a most ingratiating lyrical flow and vaulting grace. It is, in fact, the most immediately approachable of Hyperion's valuable clutch and like its no less substantial colleagues, must be deemed a major addition to the catalogue. 
    As I have already intimated, the Cork-based Vanbrugh Quartet, whose delightful Moeran anthology on ASV left such a strong impression a few months back (2/99), proves to be an inspirational protagonist, its performances being both flawlessly prepared and magnificently authoritative. Moreover, GSR's knowledgeable and extensively illustrated notes are a great boon, and Tony Faulkner's engineering is marvellously realistic. All in all, a very strong recommendation" (Gramophone July 1999) 

[image: image9.jpg]geathrar




Aaron COPLAND Chamber Works. ASV CD DCA 1081
with MARTIN ROSCOE, piano, MICHAEL COLLINS, clarinet 

"..this is a valuable collection, well worth acquiring.." Gramophone 
"The playing is wonderful throughout..." Sunday Times, May 2000 
"An ideal coupling....splendidly performed." Classic CD *****
"Definitely among the more valuable Copland issues to have appeared this year." International Record Review 
"..a vibrant reading..." BBC Music Magazine **** 
"...performed with superlative integrity and energy." The Strad - Selection of the month, September 2000
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Raymond DEANE "Sea Changes". String Quartet "Brown Studies" with other works. Various artists. Black Box BBM1014
"Raymond Deane was brought up on the west coast of Ireland but has lived in Dublin, Basel, Cologne and Paris, amongst others. He is now based in Dublin as a freelance pianist, composer and author. He says about himself: "My work embodies contradiction that I don’t attempt to overcome: indeed its character is probably defined by the productive friction of contradictions". This new disc of his chamber and solo piano music certainly demonstrates contradiction and stylistic variety as it moves from passages of extreme beauty and tranquillity to severe, impetuous melodrama. 
The disc opens with the abrasive sound of Brown Studies, a string quartet composed in 1998. Though one would normally associate a ’brown study’ with reflectiveness, the four movements consist of music that is at times unsettling and ambiguous. The Vanbrugh String Quartet deliver a highly intense performance, playing with real poise. After-Pieces, for solo piano, is beautiful – deceptively simple and quite mesmerising. Marche Oubliee, Catacombs and Seachanges form the Macabre Trilogy – a series of chamber works based on the idea of death. Marche Oubliee is a kind of funeral march for violin, cello and piano, which Deane describes "Öas if the marchers and mourners are dead themselvesÖ" Catacombs takes its inspiration from Mussorgsky’s corresponding section in Pictures at an Exhibition whilst Seachanges evokes a Mexican ’mariachi’ band with its instrumentation of marimbas and maracas. 
As one has come to expect from Chris Craker’s Black Box label, the quality of the recording is exceptional, doing full justice to the excellent performances from the musicians. All in all this is a very interesting disc, and will appeal to those interested in hearing new music at its best."   Audiostreet.co.uk - November 2000
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Ian WILSON. String Quartets Nos 1-3. Black Box BBM 1031
“It came as a bit of a surprise when the Belfast-born Ian Wilson was taken up by one of the country’s leading music publishers a few years back. His music was not especially well known then even in contemporary circles. He remains a bit of an enigma still, but these very well played performances of his string quartets, part of Black Box’s Irish music series, do colour in at least part of his musical world. The First Quartet was composed in 1992, just after Wilson completed his studies, and the others followed at two-year intervals after that. All three works stem from an extra-musical inspiration – the first was suggested by St Paul’s thoughts on redemption, the second by the life and work of the sculptor Glacometti, and the third by a group of canvases by Paul Klee. Wilson’s language is relatively conventional, harmonically lucid, vaguely Bergian in its expressive world, but always technically accomplished. I’m not sure whether a distinctive creative personality emerges from behind these polished surfaces, but there is no mistaking the music’s confidence and sincerity.” The Guardian – October 20th, 2000 
  

“Though for so long the medium par excellence of abstract musical discourse, the string quartet functions no less effectively than other genres as the vehicle for responses to external stimuli. Twentieth-century painting and sculpture act this way in three quartets of the Irish composer Ian Wilson – intentionally so, as part of a dedicated artistic programme. In his First Quartet (1992), which he considers he first complete work, he moved consciously from an ’abstract plane to a place where I could begin to musically explore the world and my own place in it’. Paradoxically, however, though entitled Winter’s Edge with reference to ideas of redemption as exemplified in the life of St Paul, its lack of overtly religious or autobiographical sensibility is fully amended by a firm basis in dedicated musical argument. 

And this is no less true of the First Quartet’s successors, inspired by Giacomettiand Klee respectively. Whateverits visual origins, Wilson’s invention translates into satisfying musical structures, broadly mosaic, and incidentally recalling Feldman in the Second(1994) and Tippett in the Third, Towards the Far Country (1996). More importantly, however, there is also here an outline of the third persona, still developing, and clearly bearing promise for the future.” BBC Music Magazine - February 2001
“Well crafted, resourceful quartets given performances by the Vanbrugh Quartet to match, in fine recorded sound. 
As the disc of his Second and Third Piano Trios (Timbre) indicated, Ian Wilson is a composer of imaginative resource and a sure formal sense, his music lacking little in personality. 
The viola melody near the beginning of the compact First Quartet (a work inspired by the life of St. Paul) denotes the oblique lyricism and deceptive forward motion typical of Wilson’s music as a whole. A halting, Stravinskian rhythmic motion provides necessary contrast, while the opening discord comes into dramatic focus at several points during this ruminative, even melancholic work. 
Quartet No. 2 draws on work by the Swiss artist Alberto Giacometti for its five short movements, which are strongly contrasted in character. The emotional range expands to take account of this, taking in the Schnittke-like anguish of the ’Capsizing Man’, the nocturnal unease of ’The Forest’, the distantly Sibelian impetus of ’The Chariot’, and, after the Feldman’like reticence of ’The Seated Woman’, a whimsical finale in ’The Cat’. 
Grinding chords launch the ambitious (28 minute) Third Quartet. Here the inspiration, seven paintings by Paul Klee, is integrated into the ongoing formal evolution, with several well-defined ideas developed in an eloquent discourse which periodically recalls the quartet writing of Robert Simpson. The ingenuity with which Wilson maintains dramatic tension ensures that the tranquil close casts a powerful spell in context. 
Perceptive performances by the Vanbrughs and a well-nigh perfect quartet balance make this disc well worth the attention of open-minded quartets and listeners alike.”
Gramophone - February 2001 
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John TAVENER. Quartet No.3 "Diodia" and works for soprano and string quartet: Akhmatova Songs, The World, Many Years. Hyperion CDA67217
with PATRICIA ROSARIO, soprano 

John Tavener needs no introduction as he currently enjoys far greater celebrity than most British composers of his generation. This disc brings together a number of first recordings. The World is a setting of verses by Kathleen Raine, the poet and distinguished scholar of Blake and Yeats. Composed in 1997, the work was first performed by Patricia Rozario and the Vanbrugh Quartet in 1999, as part of the West Cork Chamber Music Festival. The same artists have therefore been brought together for this recording. According to the composer's performance note The World 'should be performed at maximum intensity throughout. White hot, white cold - intensely loud, intensely soft - almost unbearable - that which is nowhere and everywhere - not human but divine - theanthropic'. The work was dedicated to Kathleen Raine on the occasion of her 90th birthday. Another birthday is celebrated in the occasional piece Many Years. A charming gift to a personal friend, it was composed for the 50th birthday of the Prince of Wales in 1998. The greeting 'Many years!' is commonly used in Orthodox countries, either on special occasions or as an everyday expression. Diódia (1995) is Tavener's Third String Quartet, his first two being The Hidden Treasure (1989) and The Last Sleep of the Virgin (1991). Just as each of these works grew out of a major choral piece, so Diódia is similarly related to The Toll Houses ('Diódia' means literally 'Toll Houses'). This large-scale work (its premiere scheduled for Carnegie Hall in 2001) was inspired by a book of the same name by a Californian monk, Father Seraphim Rose.Originally composed for soprano and cello (specifically Patricia Rozario and Steven Isserlis, two of Tavener's favourite musicians) the Akhmatova Songs were arranged for soprano and string quartet in response to a new commission by The Nash Ensemble. 

'The Vanbrugh Quartet’s intense and committed performance is of the highest calibre. An indispensable and thoroughly recommendable disc' Gramophone

'The Akhmatova Songs are among Tavener’s most impressive works of recent years. Performances are exemplary, as is the recording' International Record Review 

'In these pieces for singer and string quartet [Patricia Rozario] is at her very best, soaring to strenuous heights in the Akhmatova Songs and spinning a peculiar magic in The World' Amazon.co.uk 

'A sensational performance' Music Week 

’ The music generates an intense, mesmerising background stillness. I can't imagine this music performed better... The purity and superbly controlled intensity of Patricia Rosario's singing are phenomenal and the Vanbrugh Quartet's rapt, mysterious pianissimo holds the attention even when it is little more than a long-held drone. The recording balances clarity and atmosphere to near-perfection" BBC Music Magazine ***** 

'A disc that I can recommend without reservation' Fanfare 

‘A first class release, which Tavener enthusiasts should not be without’ www.musicweb 

'The Akhmatova Songs are among Tavener’s most impressive works of recent years. Performances are exemplary, as is the recording' International Record Review 

'Rozario sings divinely and the excellent Vanbrugh Quartet play with magical effect' The Northern Echo

'If you doubt that Tavener is a composer of substance, this disc should change your mind' Opera News

  
  


Luigi BOCCHERINI Cello Quintets G275, G348 and G351 Hyperion CDA67287
with RICHARD LESTER, cello
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Before Boccherini settled into the life of a composer he was a virtuoso cellist, and it was during his employment in the court of King Carlos III that he started writing cello quintets for himself to perform with the quartet already in residence. The combination of quintet with two cellos freed one of them from the obligation to provide the bass line, so Boccherini was able to exploit the instrument's full range and write for an ensemble of five soloists. He was able to further develop this sound when later employed by the cello-playing Crown Prince Friedrich Wilhelm of Prussia, where his quintets with two cellos were especially welcomed. And so were written a magnificent series of works combining lively, robust passages with elegant, suave melodic writing, and passionate driving rhythm with sweet seductive passages, all underpinned by rich five-part harmony.

'To have this fascinating music vividly recorded in such fine performances, both polished and refreshing, with Richard Lester a perfect partner for the prize-winning Vanbrugh Quartet, makes this an ideal sampler' Gramophone - Editor’s Choice March 2002


'Boccherini has never had it so good … the Vanbrugh gives performances it would be hard to beat' BBC Music Magazine ***** April 2002 

'The Vanbrughs make an alluring case for the three works here' Irish Times Dublin
'The partnership is both diverting and eloquent, with Lester matching perfectly the qualities of the Vanbrugh … There’s so much to enjoy' Northern Echo
‘Spirited and vigorous chamber music, performed with gusto’ Classic FM Magazine April 2002

‘The performances are highly polished, full of zest and finely recorded. An excellent release' International Record Review May 2002 

' Intonation is in the centre of every note, the unanimity and balance between the instruments is impeccable, while the choice of tempos seems well-nigh ideal. Hyperion's sound quality complements their elegant performances. Highly recommended' The Strad May 2002 - Strad Selection 
'What a wonderful CD! The beauteous sound of Boccherini's music is truly personified in these sublime quintets... The Vanbrugh Quartet are 

peerless interpreters bringing life and character to proceedings. Hyperion's immaculate recording and artistic presentation continues to add to 

the spice of the recipe!' www.classical.net 2002

'on trouvera ici la meilleure initiation aux quintettes de Boccherini' Répertoire, France 

'The Vanbrugh and Lester create an extraordinarily sweet, warm, smooth tone' American Record Guide 

'Le Quatuor Vanbrugh auquel s’est joint l’excellent Richard Lester, montre une belle homogénéite de timbres et un art consommé dans l’agencement des différents plans sonores voulus par le compositeur. Un ensemble enthousiaste'  Classica, France
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Piers HELLAWELL "Still Dancers" and orchestral works Metronome METCD1059
"Piers Hellawell has an immediately recognizable personal language and vividly fluent inventiveness... Piers Hellawell's industrious inventiveness is a whole lot more entertaining  than many other composers' rigorous motivic economy. The Still Dancers, in particular, contains enough arresting string quartet textures and ideas to furnish another composer with material for several quartets... The performances are brilliant and eloquent, the recordings exemplary. Hellawell's is an alert, engaging, absorbingly intelligent musical mind, and it is good to have such a satisfying cross-section of his music on disc." International Record Review May 2002 
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Luigi BOCCHERINI Cello Quintets Vol.2 G310, G349, G350, G351 with RICHARD LESTER, cello. Hyperion CDA67383

The second disc of Boccherini quintets adds to our appreciation of the diversity of inspiration that this eternally attractive and quintessentially classical composer achieved. All are within the confines of a choice of personnel that is both unexpected - the string quartet with extra cello - but also very personal, since the principal cello part was to be played by the composer himself and was designed, on some occasions, to be partnered by his royal patron, the cello-playing Crown Prince Friedrich Wilhelm of Prussia! Well might we try to imagine the exciting impression they made when this spirited music was first heard and something of this thrill is vividly recreated by Richard Lester as extra cellist with the Vanbrugh Quartet. 

Boccherini wrote over 100 such works. Their quantity has served to hide their quality and while it took relatively little time for the music of Vivaldi to be discovered afresh, the music of Boccherini is only now receiving the attention it deserves. This disc fulfills an important role in that exciting process. 
'Beautifully recorded, stylishly played and overflowing with memorable ideas, this is a sheer delight and a must for all fans of 18th-century Classicism' Classic FM Magazine 

'every bit as enchanting as the Vanbrugh's first Boccherini disc' Irish Times, Dublin 

Disc of the Week BBC Radio 3 Record Review 

With the exception of the last movement of Boccherini's Quintet in C major, Op. 28, No. 4 (G310), the buoyant rondo familiar to so many young cellists, none of these four works has ever been recorded. The other quintets are C major (Op. 42, No. 2), B minor (Op. 42, No. 3), and D major (Op. 43, No. 2). And what a discovery! While Luigi Boccherini (1743—1805) has languished for centuries in the shadows of Mozart, Haydn, and Vivaldi, these striking and often stunningly beautiful works find the Vanbrugh Quartet and Richard Lester (playing the first-cello parts) taking a giant step toward righting that wrong. The graceful Grave of the Quintet in C major (Op. 28, No. 4) alone is worth the price of admission. And there is so much more here that is equally as fulfilling. Highly recommended. Strings
'As in the first volume of their continuing Boccherini series, the augmented Vanbrugh Quartet do the composer proud, relishing the colourful textures, shaping the lyrical melodies alluringly, and bringing a real snap and swagger to such movements as the irresistible Spanish-style finale of the C major G349.'  Daily Telegraph, London
'The tone of all this charming and delectable music is beautifully captured here by the Vanbrugh Quartet, with Richard Lester playing the first cello part. I hope they will go on to record many more of the fine pieces in this large and unduly neglected repertoire' Gramophone

The augmented Vanbrugh Quartet, with Richard Lester superbly eloquent in the high-lying first cello parts, plays with all the colour, refinement and lusty vigour this music needs. Listen, for instance, to the tender moulding of the cantilenas in the slow movement of G310, and the way the players make the little ornamental flourishes expressive rather than merely decorative; or to the irresistible snap and swagger they bring to another of Boccherini's Spanish-influenced movements, the finale of G349.
The recording is warm and true, and there is a long essay from Keith Pascoe that, unlike many booklet notes, really whets the appetite for the music on offer'  BBC Music Magazine

'I cannot imagine the playing of these quintets being bettered' Fanfare, USA
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Charles Villiers STANFORD String Quartets 1 & 2 & Fantasy for Horn Quintet. Hyperion CDA67434 with STEPHEN STIRLING, horn 


Think of Stanford and the genre of the string quartet probably won’t come to mind. But he composed no fewer than eight such works over a twenty-five year period, inspired by his friendship with the great violinist Joseph Joachim. Stanford had already composed a number of large-scale chamber works before he began his first string quartet in the summer of 1891, when he was thirty-nine; the second string quartet followed immediately during a burst of dazzling creativity. Both quartets are serious, big-boned works that show Stanford’s mastery of the idiom and ability as a contrapuntist, although they generally display textures that are lighter and more transparent than the thicker palette of Brahms (with whom Stanford is sometimes compared). These delightful works also reveal Stanford’s love of song and lyricism. Throughout, the RTÉ Vanbrugh Quartet play with a rare sensitivy and a natural eloquence. 
The Horn Fantasy – a later work, dating from 1922 – is dramatic, compelling and flawlessly written for the genre (a rare combination of instruments and quite possibly composed as a tribute to Mozart, whom Stanford greatly admired), and it is superbly played by Stephen Stirling.


'The Irishman Charles Villiers Stanford (1852-1924), for several decades the most influential teacher of young British composers, wrote music in every genre, including choral, opera and solo songs, as well as seven symphonies and a host of hitherto rarely heard chamber works. 

Stanford's eight impressive string quartets span some 28 years, from 1891 - the date of both quartets recorded here - to 1919; the Fantasy for horn and quartet was completed just two years before he died. 

While his symphonies are arguably of uneven inspiration, the string quartet writing here reveals the composer at his most fecund and imaginative. The highly adept RTE Vanbrugh Quartet, which hails from Stanford's native Dublin, brings a terrific energy to these appetizing works. The players' ensemble is vivid and they are abreast of the works' vibrant counterpoint. In the central movements of the G Major Quartet all four players capture the alacrity of an ingeniously varied Scherzo and the expressiveness of the inspired slow movement, which owes a clear debt to Beethoven. A viola solo weaves a specially magical spell. Superb solo interchanges launch the brilliantly engaging, jig-like finale. 

The A minor quartet includes an equally thrilling scherzo, although the recorded sound occasionally seems a little severe. Stanford's writing is full of wit and cleverly engineered changes of mood - witness the nervy viola interjections to an otherwise serene, probing Andante. In the later work, the horn adds a lovely mellow contrast and sonority to the other instruments, and this committed ensemble feels more galvanized and exciting than ever' The Strad July 2005 
'these exemplary first recordings make the best possible case for all this rare material; sound and balance are first-class, too. A strongly recommendable issue, in sum, extensively annotated by Jeremy Dibble. Can we expect further installments?' Gramophone 

'These beautifully crafted and attractive string quartets, clearly indebted to Brahms and Mendelssohn, receive highly committed performances. The Fantasy for Horn and String Quartet, one of Stanford's last compositions, proves to be an unexpected bonus' BBC Music Magazine 

'These two quartets are alive with melodic invention and supremely crafted … Stephen Stirling is a sweet-toned soloist alongside the consistently stylish playing of this fine Irish quartet' Classic FM Magazine 
'The playing on this new Hyperion release is flawless, and their tonal palette perfect for Stanford's music. Stephen Stirling's horn in the Fantasy is warm and glowing. This is very highly recommended, and with a plea to the Vanbrugh and Hyperion for Stanford's remaining six quartets' Fanfare, USA
'if Stanford's other six [quartets] are as good as the two recorded here, unbelievably for the first time, they are all long overdue for revival' Birmingham Post
"The enterprising Hyperion label are to be congratulated for providing us with the opportunity to hear the first recordings of three of Stanford's chamber works. This is music that once heard makes one demand to know why these works have not been recorded before; such is the quality of the scores and standard of performance." Musicweb International - Recording of the Month February 2005 

"The Irish-born Stanford (1852-1924) was one of the most influential of late 19th-century British composers; his pupils included Vaughan Williams, Holst, Bridge and Gurney. Though his own music is hardly ever performed nowadays beyond cathedral closes, these well-made string quartets, both composed in 1891 and the first two of an eventual six, show that there are worthwhile pieces to be rediscovered. The A minor First Quartet may stick to its Beethovenian model too closely for comfort, but the Brahmsian G major Second is a genuinely personal and searching work, beautifully presented on this disc by the Vanbrugh Quartet." The Guardian, February 2005
"Charles Villiers Stanford’s reputation, insofar as it survives at all, does not depend on his chamber music. On this evidence, it should. The Irish-born composer wrote eight string quartets: the first two, both composed in 1891, demonstrate his belief in the form as some kind of ideal. Both look to Beethoven and Brahms: No 1, Op 44, shows a Mendelssohnian flair and fluency; No 2, Op 45, at least until its finale, seems darker, denser, altogether more Brahmsian. This is fine music, beautifully played." Sunday Times February 2005
"'Jeremy Dibble's notes are excellent, as is the recording... a very worth-while issue of first-rate British chamber music which does not deserve the neglect which has befallen it" International Record Review February 2005

[image: image17.png]


Charles Villiers STANFORD Piano Quintet in D minor Op 25; String Quintet No 1 in F major Op 85 with PIERS LANE, piano and GARTH KNOX, viola. Hyperion CDA67505. Released November 2005
Growing up in his native Dublin in the 1850s and '60s, Stanford was no stranger to high-quality chamber music, even if visits to Ireland's capital by pre-eminent executants of the genre were sporadic. As a teenager he recalled with affection and excitement the solo recitals of Anton Rubinstein, Sigismund Thalberg and Charles Hallé, and string players such as Camillo Sivori, Ludwig Strauss, Henry Vieuxtemps, Alfredo Piatti and of course Joseph Joachim, a friend of his father. 

Stanford's passion and mastery of the idiom are evident in the substantial catalogue of chamber music he produced throughout his life. His invigorating Piano Quintet dates from 1886 and transports its audience from melancholy introspection (the first two movements are in minor keys) to extrovert joy and optimism; the buoyant, richly scored String Quintet No 1—declared by Parry to be an 'admirable piece of work'—introduces elaborate ornamental figurations resembling traditional Irish singing.
"There's little doubt that Piers Lane and the RTÉ Vanbrugh Quartet, recorded here with superb immediacy, recognise its evident strengths, delivering a performance of white-hot intensity that will surely help to make the work far better known … Altogether an outstanding release" BBC Music Magazine
'A considerable discovery, in sum, which Piers Lane and the Vanbrugh Quartet do absolutely proud … The booklet essay by Jeremy Dibble is, as ever, a model of scholarly research and enthusiasm. Flawless sound and balance, too, from the experienced Keener/Eadon production crew' Gramophone EDITOR'S CHOICE
''The Vanbrugh players and their Australian and Scots guests do an absolutely first-class job - the string playing is beautiful and committed, as is the pianism, and the recordings are superb. So are Jeremy Dibble's annotations. More please!' The Strad 

'They couldn't ask for more eloquent advocacy than these splendid performances' The Sunday Times
'The performances are deeply committed, and the sound quality is exemplary in both tonal fidelity and balance' Fanfare, USA

QUARTET CLASSICS – An essential collection of string quartet music. RTE Lyric FM CD107. Released February 2006






www.vanbrughquartet.com


